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Abstract 

Late 16th & Early 17th Century 

¶ The original beam ceiling in YƛƴƎ WŀƳŜǎΩ wƻƻƳ (F02) still survives in situ. Evidence of a 

blocked up doorway between the YƛƴƎ WŀƳŜǎΩ wƻƻƳ and the McMorran Room 

¶ At some date the King James Room and the Norie Room were reduced in length and an 

eastern wall was removed on both floors. 

Late 17th Century 

¶ Plaster ceiling in the Norie Room (S03) probably dates from c.1660. Sections of wall 

panelling probably date from this period and bear traces of mahogany graining with black 

and green/yellow/pink picking out. These features denotes high status of this room. 

¶ YƛƴƎ WŀƳŜǎΩ wƻƻƳ may have been panelled (and ceiling covered) during the late 17th 

century. (Photographs 1960s show panelling in situ) 

18th Century 

¶ The graining in the Norie Room was over-painted in a Light Blue coloured oil paint tinted 

with Indigo  ς this decoration pre-dates the Norie scheme. Evidence in Ante- Room (S03) of 

the panelling in other rooms being decorated in cream/off-white and blue coloured oil paint. 

¶ The existing 17th century panelling in the Norie Room was reconfigured before the 

application of the Norie landscapes early 18th century  (the panelling on the West wall was 

perhaps totally replaced at this time). The panel frames and dado were painted in a 

Green/Yellow oil paint when the landscape paintings were executed. 

19th Century 

¶ wƛŘŘƭŜΩǎ /ƻǳǊǘ ŦŜƭƭ ƛƴǘƻ ŀ ǇŜǊƛƻŘ ƻŦ ŘŜŎƭƛƴŜ. Norie paintings removed/burnt/over painted. 

aƛǎǎƛƴƎ ǇŀƴŜƭƭƛƴƎ ǊŜǇƭŀŎŜŘ ǿƛǘƘ ƻǾŜǊ ǇŀƛƴǘŜŘ ǇŀƴŜƭƭƛƴƎ ŦǊƻƳ ƻǘƘŜǊ ǊƻƻƳǎ ƛƴ wƛŘŘƭŜΩǎ /ƻǳǊǘ 

(some decorated with Norie paiinitngs) 

¶ It is suggested that Ante-Room (S03) at some date was used as a theatre. 

20th Century 

¶ There were some ad hoc redecorations during the early 20th century but the refurbishment 

of the 1960s swept away much of the fabric and paint from the interiors 



HIRC wƛŘŘƭŜΩǎ /ƻǳǊǘ ς Phase 2  

4 
 

North Block -Decorative History Chart 

Date YƛƴƎ WŀƳŜǎΩ wƻƻƳ 
(F02) 

Norie Room 
(S03) 

Ante- Room to Norie 
Room (S02) 

Wooden Chimney 

Shelving in 
window 

reveals(S08) 

19th Century 
Blocked  

window (S08) 
 Ceiling Wall Ceiling  Wall Ceiling Wall 17th Shelves Window 
2015         

1990s  Modern 
White 

Modern 
White 

Modern 
White 

Modern 
White 

Modern Grey Modern Cream & 
Grey 

 

1960s Beamed  
Ceiling 

Modern 
white 

Modern 
White 

Modern 
White 

Modern 
White 

Modern 
Cream 

 

  NEW 
PLASTER 

  NEW 
PLASTER 

  

1960s 
Works 

17c Ceiling 
Removed 

17c Panels 
Removed 

     

Early 20
th

 
Century 

? ?  
Distemper 

 
 
Dark Green 

 
Distemper 

Dark Brown Brown 

Late 19
th

 
Century 
 

? ?  
Distemper 

 
Distemper 

Dark Green Brown Brown Brush 
Graining 

 ? ?  
Cream 
Oilpaint 

Green  
Cream 
Oilpaint 

Dark Cream 
 

 
 
 
 
 
 
 
 
 
 

Elements in 
store/salvaged 

 

Dark Red 

Early 19
th

 
Century 

? ?  
Distemper 

Brown  
Distemper 

Dark Red 

Grey 

Late 18
th

  
Century 
 

? ?  
Distemper 

Brown  
Distemper 

Off-white 

Mid 18
th

  
Century 

? ?  
Distemper 

 
Brown 

 
Distemper 

Off-white 

White  Blue 

Early 18
th

 
Century 
Norie 

? ?  
Distemper 

Green-
Yellow* 
New 
sections 

 
Distemper 

Off-white 

 Off-white 

Early 18
th

 
Century 

? ?  
Distemper 

 
Blue - 
Indigo 

 
Distemper 

 
Blue 

 Blue  

 ? ? Distemper Graining ς
Black- Pink 

Distemper  
 
Graining 

Graining 

 ? ? Distemper Graining ς 
Black - 
Yellow 

Distemper Graining  

Late 17
th

 
Century 
Panelling 

Ceiling  
covered 

Panelling 1660  Panelling 
Mahogany 
ς Black - 
Green  

 Graining Mahogany 
Graining  

Early 17
th

 
Century 

? ?  ? ?   

 ROOMS REDUCED IN SIZE ROOM ENLARGED  

1595 Painted  Painted  ? ? GALLERY ROOM  

1580s 
 

Beamed  
Ceiling  

Plaster Beamed 
Ceiling 

Plaster GALLERY ROOM  Original 16th 
Century Window?? 
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Introduction - Project Brief  

This research aims to ǇǊƻƎǊŜǎǎ ǘƘŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ƛƴǘŜǊƛƻǊǎ ƻŦ wƛŘŘƭŜΩǎ /ƻǳǊǘ ǘƻ ƛƴŦƻǊƳ ǘƘŜƛǊ 

conservation and representation. The current research programme was divided in two phases. 

Phase 1 Establish the decorative history of the McMorran Room (F08), Geddes Room (F09), Sefton 

Room (F10), Stair (F06 & G13), the Orwell Room (G08) (Phase 1) and Turnpike Stair (03).  

Phase 2 The King James Room/Beam Room (F02) and the Norie Room/King Charles Room (S03) & 

Ante Room (S02) to the Norrie Room was carried out when these rooms were vacated by their 

tenants. 

Sources of Information 

¶ wƛŘŘƭŜΩǎ /ƭƻǎŜΣ [ŀǿƴƳŀǊƪŜǘΣ 9ŘƛƴōǳǊƎƘ ς Historic Building Survey ς Report No. 2164 (Draft) 

CFA Archaeology Ltd  (August 2013) 

¶ Scottish Historic Buildings Trust ς Various information booklets and leaflets 

¶ Vivendo Discimus: by living we learn ς ¢ƘŜ [ƛŦŜ ŀƴŘ ¢ƛƳŜǎ ƻŦ wƛŘŘƭŜΩǎ /ƻǳǊǘΣ мрфл-2007 Eds. 

Elizabeth Bryan and Alicia Bruce 

¶ Architectural Paint Research Reports, Colin Mitchell-Rose, November 2013 

¶ 18th Painting Accounts (transcription and analysis by Rory Lamb) 

¶ Report on the Norie panels (1964/1988/1989) 

Background 

wƛŘŘƭŜΩǎ ŎƻǳǊǘ ƛǎ ŀ ǎƛƎƴƛŦƛŎŀƴǘ !-listed building situated on the Royal Mile in the Old Town of 

Edinburgh. In September 2011 the Scottish Historic Building Trust (SHBT) took up tenure of the 

building to redevelop the building as the Patrick Geddes Centre for Learning and Conservation. The 

building has undergone an exceptional level of alteration and adaptation since it was first built in the 

1580s and 1590s. Significant gaps in the historical development have been identified, particularly the 

original 16th plan form and later 17th and 18th century alterations. There are several anomalies in the 

current layout of the building complex, which include different floor levels, truncated staircases, and 

architectural features surviving from different periods, which are not yet fully understood.  The 

Historic Building Survey carried out by CFA Archaeology Ltd. (August 2013) has identified 

misunderstandings in earlier interpretations of the buildings development.  The CFA report has 

identified sections of the buildings, now lost, which help clarify the history and use of the existing 

interiors.   
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Development Plan of the Great Tenement c. 1616ς First & Second Floors  

The Great Tenement evolved from a series of existing buildings and new buildings erected by John 

McMorran from 1584. The North Block (the fore tenement), situated behind the Lawnmarket shop 

frontages, was built for use by McMorran and his family. The South Block (the back tenement) was 

leased to tenants. The development plan drawn up by CFA provides an impression of the building 

c.1616. The plan marks the position of four original turnpike staircases. An understanding of the 

original plan and circulation routes explains differences in floor levels and other anomalies in the 

interiors. Key to understanding the existing building is an awareness of the demolition and loss of 

the earlier structures and previous room arrangements. 

 

History of King James Room - Structural Development of the Room 

The original arrangement of the Beam Room otherwise known as King James Room has yet to be 

established. It is thought that in the late 16th century this was a larger high status room which 

marked the end of a processional route. The route began in the internal courtyard, led up an 

external staircase, through a pented gallery and a large hall. There was also a turnpike stair in the 

NW corner which was associated to the Forret Wing (later demolished) which probably provided 

access to the King James Room. The original windows were replaced from the 17th century. The 

western window on the north wall may have been a doorway which connected directly with rooms 

in the Forret Wing. It is suggested that this room was connected to the McMorran Room via a 

doorway in the west end of the south wall. The low floor level of the McMorran Room supports the 

theory that it originally formed part of the North block. There is evidence of a blocked doorway in 

the south wall (See 1960s record photography). This doorway was blocked in the late 17th or 18th 

century when the walls of the room were lined with panelling and the ceiling was covered with 

lathes and plaster. 

     

Figure 1 King James' Room SW Corner - SW Corner Sash Window - Examples of 16th Window 
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Figure 2 CAF - Suggested Room Arrangement and Processional Route 

 

 

 

Figure 3 Plan of Second Floor - Detail of original pented gallery 
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Figure 4 CFA - Irregularities of First Floor of the Northern Block 

 

It is also suggested that the YƛƴƎ WŀƳŜǎΩ wƻƻƳ Ƴŀȅ ƘŀǾŜ ōŜŜƴ ōƛƎƎŜǊ in size. Its original east wall 

may have been removed and adjacent walls thinned. 

The plans below illustrate the various historical arrangement of the First Floor during the 19th and 

20th centuries. 

 

Figure 5  Figure 3 Late 19th Century 

 

          

Figure 6 Paterson Plan c.1961 & C. Ensel Plan Overlay 2010 
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The Discovery of the Painted Beamed Ceiling 

During the 1960s renovation works an original 16th century beamed ceiling was discovered beneath 

a 17th or possibly 18th century ceiling.  The painted decoration of the beamed ceiling and painted 

frieze (now removed) is thought to be associated with the banquet attended by King James IV and 

Queen Anne in 1598.  The painted decoration is thought to have been carried out for the banquet 

attended by King James ς or possibly painted to commemorate the event. (Ref. Michael Pearce 

article ς See below) 

This beamed ceiling is a unique survival of the beamed ceilings fitted to all of the other rooms within 

wƛŘŘƭŜΩǎ /ƻǳǊǘ in the late 16th century. The boarding over of the beamed was  a lathe and plaster 

ceiling was possibly carried out in the late 17th works programme. The panelling was possibly 

modified during the early 18th century works programmes.  

 

 

Figure 7 King James' Ceiling - North East Corner - 1960s 
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Figure 8 King James Room - Discovery of the painted ceiling 

 

Figure 9 KIng James' Room - Ceiling, plaster frieze and wallface revealed 

 

When the boarded ceiling was discovered the upper walls retained traces of a slightly projecting 

plaster frieze. The sections of plaster between the beams were decorated with foliate motifs. The 

wall plaster beneath the beams appears to bear a lined decoration. 
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The total stripping out of the room in the 1960s appears to have removed all traces of these late 16th 

century decorative features on the wall faces and the later 17th and 18th century additions. During 

the 1960s the walls were covered in a thick layer of plaster. The stepped lip of the original frieze is 

no longer visible. All of the existing windows were replaced.   

 

Figure 10 King James' Room - South West Corner - 2014 

 

Figure 11 KIng James' Room - South Wall 1960s during opening-up 



HIRC wƛŘŘƭŜΩǎ /ƻǳǊǘ ς Phase 2  

14 
 

YƛƴƎ WŀƳŜǎΩ wƻƻƳ - South Wall Blocked Doorway  

Examination of the 1960s record photographs reveals signs of a blocked up doorway in the South 

wall. The blocking of this doorway would seem to post-dates the plaster on the wall face. Evidence 

of an earlier doorway supports several suggestions that the adjacent room, the McMorran Room 

(F06) was originally connected to the North Block. It is suggested that his doorway was blocked 

during the 18th century. 

 

Figure 12 King James' Room - SW Corner - Evidence of blocked doorway 

 

Figure 13 PLan of Riddle's Court - Circulation Plan - Doorway unblocked 
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Figure 14 McMorran Room (F06) - North Wall 

 

Development Plan of the Great Tenement c. 1616ς First Floor 
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¢ƘŜ YƛƴƎ WŀƳŜǎΩ wƻƻƳ ς Details of Painted Beams 

 

 

 

 

Figure 15 1960s Record Photographs of Beamed Ceiling 
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¢ƘŜ wƛŘŘƭŜΩǎ /ƻǳǊǘ ŎŜƛƭƛƴƎ ŀƴŘ ǘƘŜ LƳǇŜǊƛŀƭ ŜŀƎƭŜ ƳƻǘƛŦMichael Pearce Article (extract0 

ΨIƻƭǎǘŜƛƴ ǿŀǎ ōŀƴǉǳŜǘŜŘ ŀǘ .ŀƛƭƭƛŜ aŀŎaƻǊǊŀƴΩǎ ƘƻǳǎŜ ƛƴ wƛŘŘƭŜΩǎ /ƻǳǊǘΣ 9ŘƛƴōǳǊƎƘΣ ōȅ ǘƘŜ ƪƛƴƎ ŀƴŘ ōȅ ǘƘŜ ōǳǊƎƘ ƻƴ ¢ǳŜǎŘŀȅ н aay 1598. 

A surviving painted ceiling has a motif of the imperial eagle linked with thistles, which appears to be the emblem of this diplomatic project. 

The ŎƻƴƴŜŎǘƛƻƴ ōŜǘǿŜŜƴ ǘƘŜ ŘǳƪŜΩǎ Ǿƛǎƛǘ ŀƴŘ ǘƘŜ ǎǳōǎŜǉǳŜƴǘ ŜƳōŀǎǎȅ Ƙŀǎ been overlooked, and misleading emphasis placed on the reports 

of drunkenness and extravagance. 

¢ƘŜ ǇŀƛƴǘŜŘ ŎŜƛƭƛƴƎ ƻƴ ǘƘŜ ŦƛǊǎǘ ŦƭƻƻǊ ƻŦ wƛŘŘƭŜΩǎ /ƻǳǊǘ ƻƴ 9ŘƛƴōǳǊƎƘΩǎ [ŀǿƴƳŀǊƪŜǘ Ƙŀǎ ǘƘƛǊǘŜŜƴ ǇŀƛƴǘŜŘ ōŜŀƳǎ ǿƛǘƘ ǘǿŜƭǾŜ ōŀȅs painted 

bays.1 These bays have a repeated motif of crowned double eagle, the arms of the Holy Roman Empire, cradled by a spray of thistles, and 

ŀƴƻǘƘŜǊ ƳƻǘƛŦ ǿƛǘƘ ŀ ŎƘŜǊǳōΩǎ ƘŜŀŘΦ Lǘ ǎŜŜƳǎ ƭƛƪŜƭȅ ǘƻ ƘŀǾŜ ōŜŜƴ ǇŀƛƴǘŜŘ ŦƻǊ ¦ƭǊƛŎΩǎ ǾƛǎƛǘΣ ƻǊ ǇŜǊƘŀǇǎ ǘƻ ŎƻƳƳŜƳƻǊŀǘŜ ƛǘΦ Iƻƭstein was 

notionally part of the empire, and Ulric was co-adjutor of the bishopric of Schwerin. The eagle and thistle motif seems unambiguously to 

declare alliance between Scotland and the empire. Perhaps the ceiling was part of a suite of decoration, demonstrating careful preparation 

ŦƻǊ IƻƭǎǘŜƛƴΩǎ ǾƛǎƛǘΣ ŀƴŘ ŀŦǘŜǊ ¦ƭǊƛŎ ƭŜŦǘΣ DŜƻǊƎŜ bƛŎƻƭǎƻƴ ǿǊƻǘŜ ǘƻ wƻōŜǊǘ /ŜŎƛƭ ǘƘŀǘ ŀƴƻǘƘŜǊ ƻŦ IƻƭǎǘŜƛƴΩǎ ōǊŜǘƘǊŜƴ ǿŀǎ ŜȄǇŜŎǘŜŘΦ 2 

The burgh accounts and the royal exchequer accounts do not include reference to painted decoration of the room and it is unclear if the 

town or the court, under William SchawΩǎ ŘƛǊŜŎǘƛƻƴΣ ǿƻǳƭŘ ƘŀǾŜ ǇŀƛŘ ǘƘŜ ǇŀƛƴǘŜǊΦ 

 

wƛŘŘƭŜΩǎ /ƻǳǊǘ: the painting as discovered, a sample of the decoration on plaster between the beams is preserved by Historic Scotland. 

!ƭǘƘƻǳƎƘ ǘƘŜ ǘƻǿƴ ǊŜǎƻƭǾŜŘ ǘƻ ƘƻƭŘ ŀ ōŀƴǉǳŜǘ ŀǘ aŀŎaƻǊǊŀƴΩǎ ƘƻǳǎŜ ƻƴƭȅ ƻƴ нп April, the venue may have been fixed earlier for the royal 

ōŀƴǉǳŜǘΣ ŀƭƭƻǿƛƴƎ ƳƻǊŜ ǘƛƳŜ ŦƻǊ ŀƴȅ ǇŀƛƴǘŜŘ ŘŜŎƻǊŀǘƛƻƴΦ DŜƻǊƎŜ bƛŎƻƭǎƻƴ ƻƴƭȅ ƘŜŀǊŘ ƻŦ ǘƘŜ ŘǳƪŜΩǎ ŀǊǊƛǾŀƭ ƛƴ 9ŘƛƴōǳǊƎƘ ƻƴ мп aarch but 

the visit was probably planned well in advance by the Scottish court. 

Conjoined national heraldry was used in various tokens of international exchange earlier in the century; the book of the rules of the Order 

of the Garter presented to James V by Henry VIII in 1535 contains instructions and an illustration for decorŀǘƛƻƴ ƻŦ ǘƘŜ hǊŘŜǊΩǎ ǎǘŀƭƭ ƛƴ ǘƘŜ 

Scottish Chapel Royal. The lion rampant shield of the Scottish king was to be encircled in the Garter, on a Tudor green and silver backdrop.3  

National emblems were combined in the incidental decoration of treaty documents of the marriage of Margaret Tudor and James IV, the 

ǘƘƛǎǘƭŜ ŀƴŘ ǊƻǎŜ ǿŜǊŜ ŎŀǊǾŜŘ ƻƴ ǘƘŜ ŀǊŎƘ ƻŦ {ǘΦ aŀǊȅΩǎ ŀƛǎƭŜ ŀǘ ǘƘŜ Iƻƭȅ wǳŘŜ YƛǊƪ ƛƴ {ǘƛǊƭƛƴƎΦ4¢ǿƻ ƳƻƴǘƘǎ ŀŦǘŜǊ ¦ƭǊƛŎΩǎ ŘŜǇŀǊǘǳǊŜΣ WŀƳŜǎ ±L 

sent the embassy to Denmark and selected electors of the Holy Roman Empire without including the emperor Rudolph II in Prague.  

History of the bƻǊƛŜ wƻƻƳκYƛƴƎΩǎ wƻƻƳ (S03) 

                                                           
1
 Bath, Michael,  Renaissance decorative  painting in Scotland, (2003), 245. 

2
 CSP Scot., vol.13 (1969), p.217. 

3
 NLS MS. 7143. ï Statutes of the Order of Garter for James V, 1535 

4
 NAS SP6/13 Treaty of Perpetual Peace, 1502: RCAHMS Inventory Stirlingshire, vol.1,  (1963) , p. 135, plate 

21A, aisle dated to 1484, rose & thistle noted but not discussed. 
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Structural Development of the Room 

 

Figure 16 Norie Room - North Wall 2014 

The Norie Room, otherwise known as the YƛƴƎΩǎ woom is one of the best documented rooms in the 

building. It retains an important  late 17th century plaster ceiling and in the early 18th century the 

room was decorated by Norie. There are various suggestions regarding the original 16th century 

arrangement of the Norie Room. This was evidently a high status room which dates from the late 

16th century fitting out of the building and was probably connected to the pre-existing Forret Wing 

and the North-West turnpike stair.  The Forret Wing was demolished in the 19th century with the loss 

of the turnpike which accessed ŀƭǎƻ ŀŎŎŜǎǎŜŘ ¢ƘŜ YƛƴƎ WŀƳŜǎΩ wƻƻƳ όF02). 

The western window on the north wall may have been a doorway which connected directly with 

rooms in the Forret Wing. There is evidence of a series of successive alterations to this opening 

which suggest that it was originally much higher opening. 
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Figure 17 North Block - Second Floor - Room Arrangement Suggestion 

 

It is suggested that there was originally a thick wall to the east of this room (removed before the 

construction of the present plaster ceiling c.1660s). This is the same wall to the wall below which 

was also removed. If this wall did exist it might suggest that the Norie Room (S03) and the King 

James Room (F02) on the floor below may have been much bigger rooms when originally fitted out 

in the late 16th century. 

 

Figure 18 North Block - First Floor Room Arrangement Suggestion 
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This wall may have been removed sometime in the 17th /18th centuries and this alteration pre-dates 

the insertion of the new plaster ceilings during the 17th /18th centuries. The benefits or purpose of 

this massive intervention have yet to be established but it is possible that the reduction in size of 

these prestigious rooms created bigger gallery/reception spaces on the east sides of both rooms. 

The windows in the Norrie Room may have been replaced several times during the 18th and 19th 

centuries, there are historic several accounts for new sash windows (location unclear). During the 

19th century the doorways leading to the Forret Wing or the NW Turnpike Stair were converted into 

windows.  These windows were replaced during the 1960s work programmes. 

Paint analysis (see below) confirms that the first grained decoration of panelling in this room relates 

to the decorationof the late 17th panelling  of the South Block (MacMorran Room, Geddes Room, 

Sefton Room & salvaged elements) ς but was of higher quality. All of these panels were decorated in 

a chalk-based ground layers which is a characteristic of late 17th graining (see Paint Analysis 

Appendix).  Differences in the ownership histories and the status of different rooms within of the 

bƻǊǘƘ ŀƴŘ {ƻǳǘƘ .ƭƻŎƪǎ ƻŦ wƛŘŘƭŜΩǎ /ƻǳǊǘ Ƴŀȅ ŀŎŎƻǳƴǘ ŦƻǊ ǎƭƛƎƘǘ ŘƛŦŦŜǊŜƴŎŜǎ ƛƴ ǘƘŜ Ǉŀƛƴt stratigraphy 

of these two areas. But this report suggests that during the 16th , 17th and 18th centuries the Norie 

Room was a much higher status room than any of the rooms investigated in Phase 1 of this 

investigation.  Based on: 

¶ the royal arms of the plaster ceiling 

¶ the high quality of the paint finishes applied to the late 17th century panelling (see Paint 

Analysis below) ς mahognay graining and embellishment of mouldings in black/green/pink 

¶ the  fact that in the early 18th century the panelling  (slightly modifed to accomodate the 

painted scheme) was decorated by the landscape artist Norie. 

 

 

Figure 19 Norie Room - North Room Panelling ς Some sections date from late 17
th

 century 
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It is highly likely that the the walls of the room were lined with the exisiting panelling at this date 

(later 17th century). This alteration may be compared to the extensive alterations made by Robert 

MacKenzie the owner of the South Block who modernised the interiors there sometime between 

1684 and 1702Σ ǘƻ ōǊƛƴƎ ǘƘŜ ƛƴǘŜǊƛƻǊǎ ƻŦ wƛŘŘƭŜΩǎ /ƻǳǊǘ ƛƴ ƭƛƴŜ ǿƛǘƘ ŎǳǊǊŜƴǘ ŦŀǎƘƛƻƴ ƛƴ ƛƴǘŜǊƛƻǊǎ ŦƻǊ ǘƘŜ 

high status occupants. 

 

Figure 20 Geddes Room - Panelling thought to date from the late 17th century 

 

Figure 21 Sketch of Samuel Pepy's Library 1687 
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Development of the Room during the 19th & 18th centuries 

The plan form of the room has not altered since the creation of the ceiling ς probably in the 1660s 

(see stylistic analysis of the ceiling ref. William Napier). 

 

Figure 22 1897 Northern Block Second Floor Room Arrangement 

 

 

Figure 23 Northern Block - Second Floor Room Arrangement 1951 

 

 

Figure 24 Northern Block - Second Floor Arrangement 1961 
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The Seventeenth Century Plaster Ceiling 

The c.1660 Plaster Ceiling 

 

Figure 25 Norie Room - 17th Century Plaster Ceiling 

 

The plasterwork in this room comprises of a plaster cornice and a flat bed embellished with four 

semicircular compartments embellished with winged angel heads, four small circular beds 

embellished with lion rampant and a royal insignia comprising a crowned lion with the Honours of 

Scotland, the sword and sceptre and initials CR2.   The large central circular compartment is 

embellished with royal insignia ǘǿƻ ǊƻǎŜǎΣ ŀ ǘƘƛǎǘƭŜΣ ŎǊƻǿƴ ŀƴŘ ǘƘŜ ŘŀǘŜ ΨмсупΩ or 1648 (the figures 6 

and 4 may have been applied back to front). 

      

Figure 26 Norie Room - 17th Century Ceiling - Details 
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Figure 27 Norie Room - 17th Century Ceiling - Central Compartment 

The dating of the ceiling is problematic. But as the royal insignia in the central compartment and the 

date, are not made from moulds but were made free-hand in situ by the plasterer, it is suggested 

that the central portion of this ceiling is in actual fact a later repair which attempted to recreate 

what was there before.  AƭŀǎŘŀƛǊ wƻǎǎΩ ǊŜǎŜŀǊŎƘ Ƙŀǎ ŘŜǘŜǊƳƛƴŜŘ that plaster repairs were carried 

during October 1729, ΨǿƘŜƴ an un-named plasterer was employed to fix the rose on the ceiling of the 

ƘƛƎƘ ŘƛƴƛƴƎ ǊƻƻƳ ŀǘ ŀ ǘƻǘŀƭ Ŏƻǎǘ ƻŦ уǎΩ. This may explain the difference in styles adopted. It is 

suggested that this plaster ceiling was installed in Riddles Court sometime during the 17th century ς 

replacing the by then old fashioned 16th century beam ceilings. The detailing in the central section of 

the ceiling is probably a later repair was carried out following a partial collapse or some other 

localised damage to this section of the ceiling in 1729. 

 One explanation of the date is that the plasterer who undertook 1729 repairs not only applied the 

figures back to front, but also in the wrong order. As the inclusion of casts celebrating the reign of 

Charles II were so popular in 1660s Scotland, perhaps the date contained within the central portion 

ƻŦ ǘƘŜ wƛŘŘƭŜΩǎ /ƻǳǊǘ ƻǊƛƎƛƴŀƭƭȅ ǿŀǎ ΨмспуΩ ό{Ŏƻǘǎ ŎŀƭŜƴŘŀǊύ ǘƘŜ ȅŜŀǊ Ƙƛǎ ŦŀǘƘŜǊ Charles I was executed 

died and when he , Charles II, was  proclaimed King by the Parliament of Scotland. 
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Decoration of the Plaster ceiling 

Examination of paint samples under high magnification  revealed that the ceiling had been 

repeatedly decorated in whitewash/distemper decorations (such decorations are mentioned in the 

early 18th accounts). The early decorations appear to have a red tint  or discolouration and may have 

been pink in colour. Later decorations are in white ς apart from one lead based 19th century cream 

coloured oil-painted decoration. The most recent post 1960s decorations are in modern acrylic 

emulsion paints. 

  

 

Figure 28 Norie Room - Cross-section of paint sample from ceiling x200 
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The Seventeenth Century Panelling 

A detailed investigation of the painted decoration of the Norie landscapes carried out in the 1960 

and 1980s (see below) established that the panelling pre-dated the painted landscapes scenes (early 

18th century) and that the panelling had originally been decorated in the late 17th century in a 

grained decoration with the mouldings picked out in black (and green/yellow/pink) .  At a later 

date the panels were decorated in a pale blue oil paint. This blue layer underlies the Norie 

landscapes. NB The original panelling bearing traces of the Norie landscapes were sold to the 

National Museum of Scotland in 1964.  Most of the panelling lining the walls of the room was fitted 

in the gaps in the 1960s. Paint analysis carried out in 2015 therefore focussed on the dado panels 

and mouldings which had not been removed from the room. 

 

Figure 29 Norie Room - North Wall panelling removed to Historic Scotland 

 

Figure 30 Norie Room Diagram of dimension of panel on North Wall 
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North Wall ς Dado Panel Moulding 

      

Figure 31  Norie Room - North Wall 2015 

Sample 8 removed from the dado moulding of the dado bore traces of about five decorations which 

pre-dated the Norie scheme. 

Examination of the paint sample removed from the dado panel moulding suggested that the 

panelling had been originally painted with the chalk based paint grained decoration similar to that 

found on the late 17th century panelling rooms in the South Block. (See Paint Analysis Appendix) The 

panelling had been re-grained about four times during the late 17th century using similar chalk-based 

paint systems. Mouldings had been picked out using black and expensive green and pink pigments. 

The 5th decoration is a Pale Blue lead-based oil paint similar to the light blue decorations in the 

South Block is probably tinted with the pigment Indigo (See Paint Analysis Appendix) 

¶ 1st  Decoration the panel mouldings had been first been picked out in black and green 

¶ 2nd Decoration the panel mouldings had then been picked out using black and yellow/green 

¶ 3rd Decoration the panel mouldings had been picked out in black and pink/red 

¶ 4th Decoration the panel mouldings had been grained to match the panel beds 

¶ 5th Decoration the panel mouldings and panel frames and panel bed painted Light Blue 

coloured lead based oil paint (Pigment probably Indigo ς See Paint Analysis Appendix) 

¶ 6th Decoration in a Green/Yellow oil paint Decoration ς NB coeval with the Norie 

landscapes. 

¶ Later decorations probably applied in the 19th century but it is possible that the dado panels 

were over-painted while the Norie landscapes on the upper panelling were not over-painted 

but repeatedly varnished. 

 

Sample 8 - Dado 

moulding 
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Norie Room ς Paint Sample 8 ς Dado Panel Moulding Full Strata 

 

 

 

Ref.RC/NR/2&3 Dado 

Moulding X50 

 

 

 

 

 

Modern ς Post 1960s  

 

Late 19th Decoration 

 

Norie Scheme 

Pre-Norie Light Blue (Indigo) 

 

4 late 17th Century Grained 
Decorations 

 

Wood (detached) 

 

 

Modern ς Post 1960s  

 

Late 19th Decoration 

 

Norie Scheme 

Pre-Norie Light Blue  

 

4 late 17th Century Grained 
Decorations 

 

Wood (detached) 

 

Ultraviolet Light 
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Norie Room ς Paint Sample 8 ς Dado Panel Moulding ς Detail 

of Black & Green  

 

   

Ref. RC/NR/2&3 Dado 

Moulding x200 & x500 

 

Norie Scheme 

 

Pre-Norie Light Blue  

 

4 late 17th Century Grained 
Decorations 

 

 

1st Decoration ς Green & 

Black Picking out of 

moulding 

 

 

 

 

 

 

1st Decoration ς Green Picking 

out of moulding* 

 

*Green ς probably a copper 

resinate glaze with a varnish 

layer  
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Norie Room ς Paint Sample 8 ς Dado Panel Moulding ς Black & 

Yellow and Black & Pink 

 

 

  

Ref. RC/NR/2&3 Dado 

Moulding x200 & x500 

 

 

 

Later Dado decorations 

 

Norie Scheme 

Pre-Norie Light Blue  

 

4 late 17th Century Grained 
Decorations 

3rd Decoration ς Pink & Black 
Picking out of moulding 

2nd Decoration ς Yellow & 
Black picking out of noulding 

 

 

 

 

 

4 late 17th Century Grained 
Decorations 

3rd Decoration ς Pink 
& Black Picking out of 
moulding 

2nd Decoration ς 

Yellow & Black 

picking out of 

noulding 
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North Wall ς Dado Panel Bed 

 

Sample 14 removed from the dado panel bed bore traces of about five decorations which pre-dated 

the Norie scheme. 

Examination of the paint sample removed from the dado panel moulding suggested that the 

panelling had been originally painted with the chalk based paint grained decoration similar to that 

found on the late 17th century panelling rooms in the South Block. The panelling had been re-grained 

about four times during the late 17th century using similar chalk-based paint systems 

¶ 1st  Decoration the panel bedhad been first been picked out in mahogany graining 

¶ 2nd Decoration the panel bed had been grained 

¶ 3rd Decoration the panel bed had been grained  

¶ 4th Decoration the panel bed had been grained  

¶ 5th Decoration the panel mouldings and panel frames and panel bed painted Light Blue 

coloured lead based oil paint 

¶ 6th Decoration ς the dado panel were decorated in a green/yellow decoration ς this is 

coeval with the Norie landscapes 

¶ Later decorations probably applied in the 19th century but it is possible that the dado panels 

were over-painted while the Norie landscapes on the upper panel beds were not over-painted. 

 

  

Sample 14 - Dado bed 
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Norie Room ς Paint Sample 14 ς Dado Panel Bed  ς Full Strata   

 

 

 

 

Ref.RC/NR/4/14 X199 

 

 

 

 

 

Modern ς Post 1960s  

 

Late 19th Decoration 

 

 

Norie Scheme 

Pre-Norie Light Blue  

 

4 late 17th Century 
Grained Decorations 

 

Wood (detached) 

 

 

 

Modern ς Post 1960s  

 

Late 19th Decoration 

 

 

Norie Scheme 

Pre-Norie Light Blue  

 

4 late 17th Century 
Grained Decorations 

 

Wood (detached) 

 

 

 

Ultraviolet Light 
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Norie Room ς Paint Sample 14 ς Dado Panel Bed   

 

 

 

Ref.RC/NR/4/14x200 & x500 

 

 

 

Late 19th Decoration 

 

 

Norie Scheme 

Pre-Norie Light Blue  

4 late 17th Century Grained 
Decorations 

 

¶ Deep Red Ground of 
Mahogany Graining 

 

 

Pre-Norie Light Blue  

 

 

 

 

 

 

4 late 17th Century Grained 
Decorations 

 

 
 
 
 
 

¶ Deep Red Ground of 
Mahogany Graining 

 

 

 

 

 

 



HIRC wƛŘŘƭŜΩǎ /ƻǳǊǘ ς Phase 2  

34 
 

Exposed surface of the Early Graining on Panel Beds 

The 1998 Historic Scotland report commented on the exposed sections of early graining visible in 

areas of paint loss in the Norie landscapes paint layers. 

        

Figure 32 1998 Report ς Detail of exposed graining below the Norie landscapes 

 

The exposed graining is comparable to that observed in the slavaged wood used to line the cupboard 

alcove in the Orwell Room (South Block) 

 

Figure 33 Orwell Room - Detail of graining exposed on salvaged elements in cupboard 

  


