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Abstract

Late 18" & Early 17" Century

f The original bamceilinginY A y 3 WI Y(5Q2)till s@vResh situ Evidence of a
blocked updoorway between they A y 3 WI YahditeMeMdr2al Room
1 At some date th&king James Roomind theNorie Roomwere reduced in length and an

eastern wall was removed on both floors.
Late 17" Century

9 Plaster ceiling in thélorie Room(S03) probably datefsom ¢.1660. Sections efall
panellingprobablydate from this period and bear traces mahogany grainingvith black
and green/yellow/pink picking out These featuresehotes high status of this room.

T YAy 3 WI YrBa¥ Gavebeendanelled (and ceilimgpvered) during the late 17
century.(Photographs 1960show panelling in sifu

18" Century

1 The graining in thé&lorie Roomwas overpainted in aLight Blue coloured oil paintinted
with Indigo ¢ this decoration predates the Norie scheme. EvidenceAinte- Room (S03) of
the panelling in other roombeing decoratedn cream/off-white and bluecoloured oil paint

 The existind 7" centurypanelling in theNorie Roormwas reconfigured before the
application of the Norie landscapesrly 18" century (the panelling on the West wall was
perhaps totallyreplacedat this time). The panel frames and dado were painted in a

Green/Yellow oil painivhen the landscape paintings were executed

19" Century

f WARREt SQ& / 2dzNIi ¥ S fNbrie paiftingsrerhoveldiBuhitiogeRoai®el. RS Of Ay S
ahdaiy3d LI ySttAy3d NBLEFOSR ¢6A0GK 20SNJ LI AYGSR

(some decorated with Norie paiinitngs)

9 Itis suggested that AntRoom (S03) at some date was used as a theatre.
th
20" Century

f  There were sme ad hoc redecorations during the early"a®ntury but the refurbishment

of the 1960s swept away much of the fabric and paint from the interiors
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North Block-Decorative History Chart

Date YAY 3 Wl Y Norie Room Ante- Room to Norie| Shelvingin | 19" Century
(F02) (S03) Room(S02) window Blocked
Wooden Chimney reveal{S08) | window (S08)
Ceiling | Wall Ceiling | Wall Ceiling | Wall 17" Shelves Window
2015
1990s Modern Modern Modern Modern Modern Grey | Modern Cream &
White White White White Grey
1960s Modern Modern Modern Modern Modern
white White White White Cream
NEW NEW
PLASTER PLASTER
1960s 17c Ceiling | 17c Panels
Works Removed Removed
Early 20" | ? ?
Century Distemper Distemper
? ?
Distemper Distemper
? ? Dark Cream
Cream Cream
Oilpaint Oilpaint
? ?
Distemper Distemper
Grey
p Elements in
2 2 Off-whit
Late 1 Bisia Dist white store/salvaged
Century per istemper
Mid 18" | » ? Off-white
Century Distemper Distemper
Blue
Ear|y 1@ ? ? Off-white
Century Distemper Distemper
Norie Off-white
Early 18 | ? ?
Century Distemper Distemper | Blue
Blue
? ? Distemper Distemper
? ? Distemper Distemper | Graining
Ceiling Panelling 1660 Graining
covered

ROOM ENLARGED

Painted

GALLERY ROOM

Plaster

GALLERY ROOM

Original 18
Century Window??
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Introduction - ProjectBrief

This researchims toLINE ANBaad (G KS dzyRSNBRGFYRAYy3I 2F GKS AydSN

conservation and representation. The current research programme was divided in two phases.

Phase IEstablish the decoratie history of theMcMorran Room (F08), Geddes Room (F09), Sefton
Roan (F10), Stair (FO6 & G13), the Orwell Room (G08) (Phase 1) and Turnpike Stair (03).

Phase 2ZrheKing James RooiBéam RoomH02 and theNorie RoomKing Charles Room (S03) &
Ante Room(S@) to the Norrie Room was carried out when these rooms were vacated by their

tenants.
Sources of Information

T WARRf SQa /t2aS53 (¢HistoycBuiltdg SulvEyREGTNY. @ IGHDEATK)
CFA Archaeology Li@ghugust 2013)

9 Scottish Historic Bldings Trust, Various information booklets and leaflets

f Vivendo Discimus: by livingwe legra KS [ ATS | YR ¢ A YS&002E#ds. wA RRf SQ
Elizabeth Bryan and Alicia Bruce

9 Architectural Paint Research Reports, Colin MiteRelse November2013

§ 18" Painting Accounts (transcription and analysis by Rory Lamb)

1 Report on the Norie panels (1964/1988/1989)
Background

wARRf SQa 02 dzNJilistetl duilding situatady on e Rbygl (Mile!in the Old Town of
Edinburgh. In September 2011 the Scottldistoric Building Trust (SHBT) took up tenure of the
building to redevelop the building as the Patrick Geddes Centre for Learning and Conservation. The
building has undergone an exceptional level of alteration and adaptation since it was first budt in th
1580s and 1590s. Significant gaps in the historical development have been identified, particularly the
original 16" plan form and later 17 and 18" century alterations. There are several anomalies in the
current layout of the building complex, whiatciude different floor levels, truncated staircases, and
architectural features surviving from different periods, which are not yet fully understood. The
Historic Building Survey carried out by CFA Archaeology Ltd. (August 2013) has identified
misunderstadings in earlier interpretations of the buildings development. The CFA report has
identified sections of the buildings, now lost, which help clarify the history and use of the existing

interiors.
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Development Plan of the Great Tenemeat1616¢ First &Second-loors

The Great Tenement evolved from a series of existing buildings and new buildings erected by John
McMorran from 1584 The North Block (the fore tenement), situated behind the Lawnmarket shop
frontages, was built for use by McMorran and hisifig. The South Block (the back tenement) was
leased to tenants. The development plan drawn up by CFA provides an impression of the building
€.1616. The plan marks the position of four original turnpike staircases. An understanding of the
original plan ancatirculation routes explains differences in floor levels and other anomalies in the
interiors.Key to understanding the existing buildilsgn awareness of the demolition and loss of

the earlier structures and previous room arrangements.

History of Kinglames Room Structural Development of the Room

Theoriginal arrangement of the Beam Room otherwise knowKiag James Roolmas yet to be
established It is thought that in the late T6centurythis was a larger high status roomhich
marked the end of @rocessional routeThe routebegan in thdnternal courtyard led upan
external staircasehrougha pentedgallery anch large hallThere was alsotarnpike stair in the
NW cornermwhich was associated to tHeorret Wing (later demolishedhich probdly provided
access to th&ing James RoonThe original windows were replacéwm the 17" century.The
western window on the north wall may have been a doorway which connected directly with rooms
in the Forret Wing It is suggested that thiom was canected to theMcMorran Roomvia a
doorway in the west end of the south wallhe low floor level of the McMorran Roasapports the
theory thatit originaly formed part of the North block. The is evidence of a blocketborwayin
the south wal(See1960s record photography). This doorwasas blocked inhe late 17" or 18"
century when thewalls of the room werdined with panelling and the ceiling was covered with

lathes and plaster.

Figurel King James' Room SW Corre&@W Corner Sash WindowExamples of 16th Window
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Figure2 CAF Suggested Room Arrangement and Processional Route

-_‘ {Inset, Capper's 1802 Section)

Figure3 Plan ofSecondFloor- Detail of original pented gallery
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Figure4 CFA: Irregularities of First Floor of the Northern Block

It is also suggested thatthéeA y 3 WIF YSAQ w22 Y ivdizelts Krigigabeasdvaby oA 33 S|
may have been removed aradljacentwalls thinned.

The plans below illisate the varioushistorical arrangement of theifst Floorduringthe 19" and

20" centuries.

T e ]

Figure5 Figure 3 Late 19th Century

Figure6 Paterson Plan ¢.1961 & Ensel Plan Overlay 2010

10
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TheDiscovery of the Painted Beamed Ceiling

During the 1960s renovation works original 18 centurybeamed ceiling was discovered beneath
a 17" or possibly18" century ceiling Thepainted decoration of thébeamed ceilingind painted
frieze (now renoved)is thought to be associated with the banquet attendgdKing James IV and
Queen Anneén 1598. The painted decoration is thought to have been carried out for the banquet
attended by King Jamesor possibly painted to commemorate the evefi®ef. Michael Pearce

article¢ See belowy

Thisbeamedceiling is ainique survival of the beamed ceilings fitted to all of ttker roomswithin
wA RRf Sifthe late2182bEHtury. The boardingverof the beamedwvas a lathe and plaster
ceilingwas possilyl carried out in thdate 17" works pogramme The panelling was possibly

modified duringthe early 18 century works programne

Figure7 King James' CeilingNorth East Corner 1960s

11
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£

Figure9 King James' RoorCeiling, plaster frieze and wallface revealed

When the boarded ceiling was discovered the upper walls retained trcaslightlyprojecting
plasterfrieze The setions of plaster between the beamgere decorated with foliate motifsThe

wall plaster beneath the beams appears to bear a lined decoration.

12
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Thetotal stripping out of the room in the 196Gsppears to haveemoved all traces of thedate 16"
century decorative featuresn the wall facesind thelater 17" and 18" century additionsDuring
the 1960s he walswere covered ira thick layer of plaster. The stepped lip of the original frieze is

no longer visibleAll of theexistingwindowswere replaced

7

Figure10King James' RoomSouth West Corner2014

Figurel1KlIng James' RoomSouth Wall 1960s during openingp

13
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YAY 3 W Y-Sauth WaliBboked Doorway

Examination of the 960s record photographs reveals signs of a blocked up doamtag South
wall. The blockingf this doorway would seem tpost-dates the plaster on the wall face. Evidence
of an earlier doorway supporteveralsuggestions that the adjacermdom, the McMorran Room
(FO6) wawriginallyconnectedto the North Block. It is suggested tHat doorway was blocked
during the 18' century.

:

Figurel3PLan of Riddle's CourtCirculation Plan Doorway unblocked

14
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Figurel4 McMorran Room (FO6) North Wall

Development Plan of the Great Tenement c. 1@1f&irst Floor

15
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¢KS YAy3 WwDstdsioDPaintdBeas

Figurel51960s Record Photographs of Beamed Ceiling

16
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Pl

¢KS wWARRE SQa / 2dz2NI  OS A tMichasl PéarterArtidExBactd YLISNA I € S 3fS Y234ATF

W2faGaSAy gl a olylidzZSGiSR G . FAftAS al Oa2NNIyQa K2dzaS /yl5%i RRf SQa /
A surviving paintedeiling has a motif of the imperial eagle linked with thistles, which appears to be the emblem of this diplomatic project.
TheO2yySOlGA2y 6S0G6SSy (KS Rdzl SQdeeddverldoked,land Risléatligy eraptzsis BagedzEnyfhie refoisd | & & & K
of drunkenness and extravagance.

¢KS LIFAYGSR OSAtAy3d 2y GKS FANRG FiE22N) 2F wARRf SQa /<2pdiNdl 2y 9 RAY(
bays! These bays have a repeated motif of crowned double eagle, the arms of theorlp Empire, cradled by a spray of thistles, and
FY20KSN) Y2UAF S6AGK | OKSNH2o Q& KSIFIR® LG aSSya fA1Ste stdirwakKl S 6SSy
notionally part of the empire, and Ulric was-adjutor of the bishopriof Schwerin. The eagle and thistle motif seems unambiguously to

declare alliance between Scotland and the empire. Perhaps the ceiling was part of a suite of decoration, demonstratipgeparafion

T2NJ 1 2f4GSAY Q8 GAEARD2 AR Y BNENDS! iR 20BNz / BOANB S KE 0  y23KSNI 27

The burgh accounts and the royal exchequer accounts do not include reference to painted decoration of the room anehit iistoacl
town or the court, under William Sch@d RANBOGA2Yy S g2dd R KI @S LI AR GKS LI AydSN®

wA RRf S:Ghé painthgzddiscovered, a sample of the decoration on plaster between the beams is preserved by Historic Scotland.

It GK2dzaAK GKS G2y NBazt SR (2 K2t Rorilthe denyéindgddve beén fixed dartie? iidtke soy@al K 2 dza S
o yljdzSis Fft26Ay3a Y2NB GAYS F2NI Iyeée LI AYGSR RSO2NI (A saibuDS2NAES b A

the visit was probably planned well in advance by the Scattistt.

Conjoined national heraldry was used in various tokens of international exchange earlier in the century; the book sf dfi¢hril@rder
of the Garter presented to James V by Henry VIII in 1535 contains instructions and an illustration focidecdry 2 F (KS hNRSNDa 2
Scottish Chapel Royal. The lion rampant shield of the Scottish king was to be encircled in the Garter, on a Tudor iyreehamdiop.

National emblems were combined in the incidental decoration of treaty docuroktiits marriage of Margaret Tudor and James 1V, the
GKAAGES YR NR&S 6SNB OFNDSR 2y (KS IMMPRE YEy(&® aFNBENE! ENBROOAl &S
sent the embassy to Denmark and selected electors of theRéotan Empire without including the emperor Rudolph Il in Prague.

History oftheb 2 NA S w22 Yk(®BYy 3Qa w22Y

! Bath, Michael, Renaissance decorative painting in Scotla@®03), 245.

2 CSP Scot vol.13 (1969), p.217.

¥ NLS MS. 7143i Statutes of the Order of Garter for James V, 1535

* NAS SP6/13 Treaty of Perpetual Peace, 1502: RCAHMSNtory Stirlingshirevol.1, (1963) , p. 135, plate
21A, aisle dated to 1484, rose & thistle noted but not discussed.

17
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Structural Development of the Room

Figure16 Norie Room North Wall 2014

TheNorie Room otherwise known as th& A y ®drds ome of the best docuentedrooms in the
building. It retains an important late T&entury plaster ceiling and in the early™&ntury the

room was decorated by Nori&@here are various suggestions regarding the origin8icE®itury
arrangemenbf the Norie Room. This was evidently a high status room which dates from the late
16" century fitting out of the building and was probably connected to thegxisting Forret Wing
and the NorthWest turnpike stair.The Forret Wing was demolished irethd" century with the loss

of the turnpike which accessetl f 42 I O0SaaSR ¢H®. YAy3a WIHYSaQ w22y

The western window on the north wall may have been a doorway which connected directly with
rooms in the Forret Wing. There is evidence of a series oeésa@ alterations to this opening

which suggest that it was originally much higher opening.

18
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Figurel7 North Block- Second Floor Room Arrangement Suggestion

It is suggested that there was originally a thick walkhi® ¢ast of this room (removed before the
construction of the present plaster ceiling c.1660s). This is the same wall to the wall below which
was also removed. If this wall did exist it might suggest thattbee Room(S03) and th&ing

James Roon(F02) m the floor below may have been much bigger rooms when originally fitted out

in the late 18' century.

Figure18 North Block- First Floor Room Arrangement Suggestion

19
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This wallnay have been removed sometime in thé"178" certuries and this alteration prelates

the insertion of the new plaster ceilings during thé"¥T8" centuries. The benefits or purpose of

this massive intervention have yet to be established but it is possible that the reduction in size of
these prestigias rooms created bigger gallery/reception spaces on the east sides of both rooms.
The windows in th&lorrie Roommay have been replaced several times during th& dgd 19"
centuries, there are historic several accounts for new sash windows (locatitegatnd®uring the

19" century the doorways leading to the Forret Wing or the NW Turnpike Stair were converted into

windows. These windows were replaced during the 1960s work programmes.

Paint analysis (see below) confirms that the first grained decoratiganelling in this room relates

to the decorationof the late 17panelling of the South Block (MacMorran Room, Geddes Room,
Sefton Room & salvaged elementgd)ut was of higher quality. All of these panels were decorated in
a chalkbased ground laysrwhich is a characteristic of late™@raining (see Paint Analysis

Appendix). Differences in the ownership histories and the status of different rooms within of the
b2NIK FyR {2dzikK .t201a 2F wARRf SQa {shalziphyY!| &
of these two areas. But this report suggests that during tH& 157" and 18" centuries theNorie
Roomwas a much higher status room than any of the rooms investigated in Phase 1 of this

investigation. Based on:

1 the royal arms of the pister ceiling

§ the high quality of the paint finishes applied to the latd"Xentury panelling (see Paint
Analysis belowd mahognay graining and embellishment of mouldings in black/green/pink

§ the fact that in the early 8century the panelling (sligly modifed to accomodate the

painted scheme) was decorated by the landscape artist Norie.

Figure19 Norie Room North Room Panelling Some sections date from late ih7century

20
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It is highly likely that the the walls of the roonere lined with the exisiting panelling at this date
(later 17" century). This alteration may be compared to the extensiterations made by Robert
MacKenzie the owner of the South Block who modernised the interiors there sometime between
1684and 1702 (2 oOoNAY3I (GKS AYGSNA2NAE 2F wARRf SQa

high status occupants.

VY 'H

glidid s i

Figure21 Sketch of Samuel Pepy's Library 1687

21
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Development of the Room during the 19& 18" centuries

The plan form of the room has not altered since the creation of the cejlprgbably in the 1660s
(see stylistic analysis of the ceiling ref. William Napier).

RS HilFy %= WL
a 1|-\. :.I s -

H kR & Iij.

Figure221897 Northern Block Second Floor Room Arrangement

DEDGLE %

Figure23 Northern Block- Second Floor Room Arrangement 1951

Figure24 Northern Block- Second Floor Arrangement 3

22
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TheSeventeenth Centurylaster Ceiling

The c.166Plaster Ceiling

Figure25 Norie Room- 17th Century Plaster Ceiling

The plasterwork in this room comprises of a plast@mice and a flabed enbellished with four
semicirallar compartments embellished with winged angel heads, four small circular beds
embellished with lion rampardnd a royal insignia comprising a crowned lion with the Honours of
Scotland, the sword and sceptre and initi@R2 The large central circul@ompartment is

embellished with royal insignia g 2 NR &aSasx | (KAadft BricagiNgfiguses 8 y R

and 4may have beempplied back to front)

Figure26 Norie Room- 17th Century Ceiling Details

23
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Figure 27 Norie Room+ 17th Century Ceiling Central Compartment

The dating of the ceiling is prtamatic. Butas the royal insignia in the central compartmamid the

date, are not made from moulds but were made filg@nd in situ byhe plastererit is suggested

that the central portion of this ceiling is in actual fact a later repair which attempted to recreate

what was there beforeAf I & RIF A NJ w2 & 4 Q NXSthaSpladtddrigpaifs weére cRred SN A Y SR
during October 1729¥ ¢ K& yinnamed plasterer was employed to fix the rose on the ceiling of the
KAIK RAYAY3I NP2 Yhisnay éxplainzhé differerOeim siyle2adioptigds Q

suggested that this plasteeilingwas installed irRiddles Court sometime duringatl 7" centuryg

replacing the by then old fashioned™ 6entury beam ceilingsThe detailing in the central section of

the ceiling is probably a lateepair was carried out following a partial collapsesome other

localised damage to thiection of he ceiling in 1729.

One explanation of the date is that the plasterer who undertook 1729 repairs not only applied the

figures back to front, but also in the wrong order. As the inclusion of casts celebrating the reign of

Charles Il were so popular in 1868cotland, perhaps the date contained within the central portion

2F GKS wWARRESQa / 2dzNI 2NRARIAY f  &hablds awasanacuted Q 6 { O?2

died and wherhe , Charles Il, wagroclaimed King by the Parliament of Scotland.

24
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Dearation of the Plaster ceiling

Examination of paint samples under high magnificatiemealed that the ceiling had been

repeatedly decorated in whitewash/distemper decorations (such decorations are mentioned in the
early 18" accounts). The early decoratis appear to have a red tint or discolouration and may have
been pink in colour. Later decorations are in wigjtepart from one lead based &entury cream
coloured oitpainted decoration. The most recent post 1960s decorations are in modern acrylic

emulsion paints.

Figure28 Norie Room- Crosssection of paint sample from ceiling x200

25
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The Seventeenth Century Panelling

A detailed mvestigation of the painted decoration of the Norie landscapasied out in the 1960

and 1980s(see belowkstablished that the panelling pi@ated the painted landscapes scenes (early
18" century) and that the panelling had originally been decorated in the lafecgftury in a

grained decoration with the mouldings picked out in bla¢knd geen/yellow/pink). At a later

date the panels were decorated in a pale blue oil paint. This blue layer underlies the Norie
landscapesNBThe original panelling bearing traces of the Norie landscapes were sold to the
National Museum of Scotland in 196Mlost of the panelling lining the walls of the room was fitted
in the gaps in the 1960Raint analysis carried out in 2015 therefore focussed on the dado panels

and mouldings which had not been removed from the room.

Figure29 Norie Room- North Wall panelling removed to Historic Scotland

\I5) soFFIT

'\FHNSL S 2877
’I . <
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<eof]
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P o Tee 14‘ ooy | i i I -
| g g) ‘; '\3;_, ey ; il i

O M | B ) E B ] PN | | S

Locafum of lomer panels i§ uncertam

NogrH ELevaTioN, “Thieliuess of fanals

Figure30 Norie Room Diagram of dimension of panel on North Wall
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North Wall ¢ DadoPanel Moulding

Sample 8 Dado
moulding

Figure31 Norie Room- North Wall2015

Sample &emoved from the dado moulding of the dado bore traces of about five decorations which

pre-dated the Norie scheme.

Examination of the paint sample removed from the dado panel moulding suggthstethe

panelling had been originally paint&dth the chalk based paint grained decoratiogimilar to that

found on the late 17 century panellingooms in the South Block. (See Paint Analysis Appendix) The
panelling had been rgrained about four times during the late 1 8entury using similar ctiebased

paint systems. Mouldings had been picked out usilagk and expensive green and pink pigments

The5™ decoration is a Pale Blue ledshsed oil paintsimilar to the light blue decorations in the

South Block is probably tinted with the pigmeéntligo (See Paint Analysis Appendix)

1* Decoration the panel mouldings had been first been picked oblsick and green
2" Decorationthe panel mouldings hathen been picled out usingdlack and yellovigreen
3" Decorationthe panelmouldings had been pied outin black and pinked

4™ Decoration the panel mouldingsd been grained to match the panel beds

=A =/ = =4 =

5" Decoration the panel mouldings and panel frames and panel bed padigéd Blue

coloured lead based oil paint (Pigment probably Indjgee PainAnalysis Appendix)

T 6" Decoration in a&reen/Yellowoil paint Decorationc NB coeval with the Norie
landscapes.

 Later decorations probably applied in the™®ntury but it is possible that the dado panels

were overpainted while the Norie landscapes tre upper panelling were not ovgrainted

but repeatedly varnished.

27



Ref.RC/NR/2&3 Dado
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Moulding X50

Norie Room Paint Sample & Dado Panel Mouldindrull Strata

- Moderncg Post 1960s

Late 19" Decoration

Norie Scheme

PreNorie Light Blue (Indigo)

4 late 17" Century Graind
Decorations

Wood (detached)

Moderncg Post 1960s

Late 19" Decoration

Norie Scheme

PreNorie Light Blue

4 late 17" Century Grained
Decorations

Ultraviolet Light Wood (detached)

28



Ref. RC/NR/2&3 Dado
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Moulding x200 & x500

Norie Roonm Paint Sample & Dado Panel Moulding, Detalil

of Black & Green Norie Scheme

I PreNorieLight Blue

4 |late 17" Century Grained
Decorations

’

|__1° Decorationg Green &
Black Picking out of
moulding

1% Decorationc Green Picking
out of moulding*

*Greeng probably a copper
resinate glaze with a varnish
layer

29



Ref. RC/NR/2&3 Dado
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Moulding x200 & x500

Norie Roong Pant Sample & Dado Panel Moulding, Black &
Yellow and Black & Pink

Later Dado decorations

Norie Scheme

PreNorie Light Blue

4 late 17" Century Grained
Decorations

3"“Decoration Pink & Black
Picking out of moulding

2" Decorationg Yellow &
Black picking out of noulding

4 |late 17" CenturyGrained

Decorations
3"Decoration Pink

& Black Picking out of
moulding

2" Decoratior
Yellow & Black

picking out of
noulding
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North Wall¢ Dado Panel Bed

Sample 14emoved from the dado panel bed bore traces of about five decorations whichgtesl

the Norie scheme.

Examination of the paint samptemoved from the dado panel moulding suggestiadt the
panelling had been originally painted with tbkalk based paint grained decoratiasimilar to that
found on the late 1% century panellingooms in the South Block. The panelling had beegreéned

about four times during the late f7century using similar chalkased paint systems

1*" Decoration the panel bedhad been first been picked ouhahogany graining
2" Decoration the panel betlad beengrained
3" Decoration the panel bed had begnained

4™ Decoration the panel beliad beengrained

= =/ = =4 =

5™ Decoration the panel mouldings and panel frames and panel bed paliitéd Blue
coloured lead based oil paint
6" Decorationg the dado panel were decorated ingaeen/yellow decorationg this is
coeval with the Norie landscapes
§ Later decorations probably applied in the™®ntury but it is possible that the dado panels

were overpainted while the Norie ladscapes on the upper panel bedsre not overpainted.
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Norie Room PaintSample 14 DadoPanel Bed¢ Full Strata

Modernc Post 1960s

Late 19" Decoration

Norie Scheme

PreNorie Ligh Blue

4 late 17" Century
Grained Decorations

Wood (detached)

Modernc Post 1960s

Late 19" Decoration

Norie Scheme

PreNorie Light Blue

4 late 17" Century
Grained Decorations

Ultraviolet Light

Wood (detached)
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Norie Roomg PaintSample 14 DadoPanel Bed

Late 19" Decoration

Norie Scheme
PreNorie Light Blue

4 |ate 17" Century Grained
Decorations

1 Deep Red Ground of
Mahogany Graining

-~ PreNorie Light Blue

4 late 17" Century Grained
Decorations

1 Deep Red Ground of
Mahogany Graining
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Exposed surface of the Early Graining on Panel Beds

The 1998 Historic Scotland repadmmented on the exposed sections of early graining visible in
areas of paint loss in the Norie landscapes paint layers.

Panel 4 (4):
Enlargement of paint loss in bottom right comer.
Traces of earlier wood graining under layers of Norie's
paintwork.

Figure32 1998 Report; Detail of exposed graining below the Norie landscapes

The exposed graining is comparable to that observed in the slavaged wood usesltteelcupboard
alcove in the Orwell Room (South Block)

Figure33 Orwell Room- Detail of graining exposed on salvaged elements in cupboard
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